“Lycius, look back!”
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of St. Agnes and other Poems D% % ¥ - 124F

WikiE VA 37 ("Lamia”) &, #FATYa >~ - i CTd o 720 H—IMOPHFELICFF AN, T have
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great hopes of success, because I make use of
my Judgment more deliberately than I yet have
done” (Letters 128) & AEMm~D HIE % F#K (1819
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FETHILHEA) R LTWwA, ELWAROLIC
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F—VIE [VAIT7]0oEFEME, gx— | -
(Robert Burton) @ The Anatomy of
Melancholy (1621) 257D 7205, ZDHE—I
BEHE . 25— b iZiE v, = 7 (nymph)
BT AFY 7 OfAN XA (Hermes) OHfi’5:
POHIRO LN TV Do LD X ZFWNEN
NH=VT7DHEZBNKRD L,
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From vale to vale, from wood to wood, he
flew,

Breathing upon the flowers his passion new,
And wound with many a river to its head,
To find where this sweet nymph prepar’d
her secret bed: (1.27-30)

L2aL. Bk 2T
might nowhere be found” (1.31) £\ 95 FHETH
D, MTHEANVAZAZE L S>TLTHHEDITSL
Cld# b, 22Ty BRI S N 255 b IK

. “the sweet nymph

BER S 72NV X ZADRHZENT=OH, Hhe O
FlARTlEL L 4 37 (Lamia) THo 720 2T
F—AOZLTHY ., WIZLEEZON-LFELL
4371, 2 Y FOFE) T A (Lycius) 12
—HENL, ZOBLEMNZ 27212, NV A A
WG Z 075, ZL T, =V 7OEDBHD
NHRVDIE, EEONZEEbDTHLI L%
HS 22T %,

‘Too frail of heart! for this lost nymph of
thine,

‘Free as the air, invisibly, she strays
‘About these thornless wilds; her pleasant
days

‘She tastes unseen; unseen her nimble feet
‘Leave traces in the grass and flowers
sweet;

‘From weary tendrils, and bow’d branches
green,

‘She plucks the fruit unseen, she bathes
unseen:

‘And by my power is her beauty veil’d

‘To keep it unaffronted, unassail’d

‘By the love-glances of unlovely eyes,

‘Of Satyrs, Fauns, and blear’d Silenus’
sighs.

‘Pale grew her immortality, for woe

‘Of all these lovers, and she grieved so

‘T took compassion on her, bade her steep
‘Her hair in weird syrops, that would keep
‘To wander as she loves, in liberty.

“Thou shalt behold her, Hermes, thou alone,
“If thou wilt, as thou swearest, grant my
boon!” (193-111)
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A ANS 2T B iR L 2B E AR L A, T 72,
ZD7D= Y T ORWEARDbNIZ LIZFEEL
72U A I T AEL D% “unseen” T “invisible”
BREDICEZTZE VI BDTHo7 THAHHD
DL ZM 2 D720 O IMFE LT= 2 7D%
ZH L7200 720 A 55 EFETOHFEY
WA, MTHEANAZTHIE, HTDORHW
bR TN, =V 7oMFLELTHH LG LW
ERSTOPEENTIE RV, 22h56, LA
ITH WMTHEANAZICHHML BT EDHA
GHTHEZ®REL ZEFHLNITR D, 2T,
FVRZ Lo THAZEMRA SNZAEHIZE Y, L
AIT7L [HE] LvoleTr—<EAIRTY
52 ERHBETLUEDND L,
LAITR=Y70%2R25 5912751
bbl\ﬁ®%bwﬁﬂﬁtﬁbfﬁbwamw
WG 258 ISP SN H O]
ﬁﬁiLT\AWJZi Y7 NLTORUER
— DOV A I T, AR LA
b5, ZORALTI SR ITESZERT, LLw»
ANEOLDOEEEFIZAND, LA I T OFLEDE
L&%, 50 T1x “Ah, happy Lycius! - for she
was a maid / More beautiful than ever twisted
braid” (1.185-186) & %3, Z D&k ) F O IIFH1F
BEHEOWMEIZL>Thb2b L)1, TOFYE
L)ib“(&l*]tc»ﬂ?’a? CTBH, VT A%
FHRETLHHOD, LA ITRZDOELVE
BT, WERRYEPELIENTER Y, TFF
BIZY 2 S —~DHF T OZ LT, 2l ¥ M2
Eo%uv7xu @Wt%ﬂf~A%%&ﬁ
LA ITHREOBEICHEY 25, “Jove heard his
vows, and better’d his desire” (1229) &, ¥ =
— 3Oz EET, Bl Eoboz
57\}: EOLNDA, TNIZDOWT, SYT A -
78y b (Miriam Allott) &, ¥ 2 ¥ % — 25
DOMTHLDH B END, “Lycius’s ‘vows were

presumably offered for a happy marriage” (626)
RSB 2o TE B EHENT 5, — Ak
{MepBEDHZ, “His phantasy was lost, where
reason fades, / In the calm’d twilight of Platonic
shades” (1.235-36) &, 7J F vy HFEOBE~L
L Tw ILAITEY YT AZAD,

FTHEWHETTIIEN TS L) ICBbNIE, &
DIDOIHEN LA ZFRY)BERZ LA ITOD
ROV YT ADPEZREL NI~ T 4 v
7 REORHIC R > TEBHM LRI Ol
LLAITOERLER
PR 72EED Fid, Lol 2ofb IRl
KVOMHERET 5, BOWTERZY) T A

&, “Lamia beheld him coming, near, more near

o;.;.

12, “Ah, happy Lycius!”

- / Close to her passing, in indifference drear,
/ His silent sandals swept the mossy green”
(1237-39) &, LA I 7TOHFEICR DL 2 &% K
“indifference drear” DIRETH - 1T WE L -
Tw<ou@U77X@§%m L7clg, §ED T
DVAITORLIOERIIBE LR L CEHE,
%u~%é?ﬁ#ﬁ%éhé;k~&ékm¢
12, “So neighbour’d to him, and yet so unseen /
She stood” (1.240-41) &, ZHUT ERWHEECDH
DA 53, “unseen” THOHFTLLAITD
Lid, —mLCULA I 70 [HE]ICHET 28D
SZMCHEMN T B[ 2Ho72L 4 I 713
CITIRBEIENLMFE] L LTOHRZIE-
EDEHBbHINEI LIRS,
LAITE) YT ADBRIE THE] 20 <o
TREMT 2, VYT AZ—HWIZHSD5 LA
ITOHMA, MK LFrNLE, D EL LA
3TV YT AC—HIZR L0, LT
HEELEDL) VT A%, OLTH - 72HEIZ,
“where she will’d, her spirit went” (1.205) & \»
IR N BT —HIICE R L7222 L ap
LIRE > T\,
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And once, while among mortals dreaming
thus,

She saw the young Corinthian Lycius
Charioting foremost in the envious race,
Like a young Jove with calm uneager face,

And fell into a swooning love of him. (1.215-
19)

ZOR) Y7 ARHERALNATWDEZ L2
KOVTBLT, ZANZZFOMBROHEE Y H»
5., LA IT7HRZMTHY, VI TABRS
NENZETHo72EwZ D, FEBIRE DY
T %, “he pass’d, shut up in mysteries, / His
mind wrapp’d like his mantle, while her eyes /
Follow’d his steps” (1.241-43) &. #2EM4 H#%
IZEHbh, LA ITOFEICROE e
WEL)YTAORRY 2, LA IT7OHZHY
WCBVRPIT L, STTHLNCRZDIE. LA
TREABIZELWEDOLEEZFIZANTS, #iE
MIZY YT AREENTLILETERVEN)
HETH L, TREDLHIT) T AR [A]1H
B2DOh T NETERANDFRZICL LD TH 5,

LAITORBELDDIIZDELVHELT
BHEETHL, BYHETLIESZY VT A
12, “And will you leave me on the hills alone?
/ Lycius, look back! and be some pity shown.”
(1.245-46) &MU 5 &0 MRIFIER Y | <. IR
w721 7 A1k, “And soon his eyes had
drunk her beauty up, / Leaving no drop in the
bewildering cup” (1.251-52) & #HE WM& D
LERLI)RCRBHMTAHIELNTESD, LA L,
LAITOBMENFICEST, £HR0LDHY
GOl Z ANDOBRICIE, L BARERIR I NS,
)27 ADRY Ko 7201k, “For so delicious
were the words she sung, / It seem’d he had
lov’d them a whole summer long” (1.249-50) & .

%37 %5 2016

LA IT7TORLETIERL “words” IZEMANLTW
CZED, Eo &) LN, LA ITOFEE
i, HRICES>THLS EFTHREZRY MI2EL T
BICBE RV, o0 TIELVWOIRELCES
NEDLST-HHDETH b ZHUE. WHFICH 2
72t BAZRICHEEM L, “she passioned / To
see herself’ (1183-84) L H& % 2 % H W)
ALPL MR 5, HLEINLELEEFITAN
TELDOBAE L E, L LY ¥ 7 AN 1A <
DIFVAITHHLET 5 L) BELVHLT
ER L MR ZOTREICL>TThH b, &
o, [y ] TlE%R T5E] AL Tw
DX HREE, bEbE [SHE]ITBE L TH
PNAERTH, LA ITHERDE) T ADH
FrE . AT 72RO AR B DI I 7 > T
HZENHILPIZEND )T T R HRDOF
324 L. “Leave thee alone! Look back! Ah,
Goddess, see / Whether my eyes can ever turn
from thee!” (1257-58) L L A I 726 HZET S
ERTERVDIEEFT ) SNTZ. LAITH
ROTWLFTETHLITE NV, LLrLY ¥
TARZDHR RDEHIZE Do

‘So sweetly to these ravish’d ears of mine
‘Came thy sweet greeting, that if thou
shouldst fade

‘Thy memory will waste me to a shade:—
‘For pity do not melt! (1.268-71)

ZIThH, VYT ADEMBZ VA I T O
TEN, ENDHERE RIS 5 & o h T
ozl EDRWHLENIZENTWD, U T T AL
I X o THEXDELEEWRZT-DTH - T,
BRI -oTTREVDFED LA I 7[5
DH%E BT, HO TIEE] L T ZiF U,
WMOBEEOLNLZTOFEIEHERY) LTLED
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fEbRAsdy B &) LIl B

CDEINTVLA ITIE—HMIZROD DAL
LT VITARRREZL, IROVIMVWTIIFLWE
AN H 00 R 2 B CilBvwEEly, VT
ZDHME TIZAND Z EIKIT B, Fhid
HODELWE, §4bbHEICEEDTIER
L BEE T4bbHRICEZ2bDTHL, 5
ICHETRER, LAITHY VT AEDMICAE
LTnhbIZIDERIZZIOVTWRWE W) HET
BB VYT ADLEFIZANIZEHE LR
L' £ I 7%, “she wonder’d how his eyes could
miss / Her face so long in Corinth” (1.310-11) &
BERNCE DI E 2D TH D, LA ITHFICL
7eDiE, LTz k) el E Roo 5850 7%
B TIE Ve TNIEHELOFE B TSN/
T ADBMICT X v TORFETE S L2
LOLINIARGIIE T ENTWDDE, RITHLT
ZFORERLHTHERE T TH D FFHbLEATE
LWEORIETNEDb-72VL I T, AEh
EBbolz BRI TRESTIC, RICFOLE
Mg, KERME L D ICHOETRICHEDSEL
WEEMT LA I TR TRy Y AR E S
. EOBROEMIIARLEEEELTILIh 5,

CHLTLAITEY YT A2 5 [HE]
DMEEABEILTAZ L, £ ZFH, HEHONL
AALEDHEVIIBWT, ZoOMEIBbILTY
LT EDGH ZITH, LAITIHAMI SN
BHEAETH Do =V 72TV AZDHFNICH N
2LAITIE BN TEORZREINTW A DY
TIEARVOIZLHEDLLT, 51T, ZOORKE
DL E) DLRERFHEEKICHEDLT, £
DEFIHAINTLE) ZLT, 22 THLA
IT BNV AR ZEDHFAE R A0 B I12IE, Tl
BT 7a—FIHHS Lk,

There as he stood, he heard a mournful
voice,

Such as once heard, in gentle heart,
destroys

All pain but pity: thus the lone voice spake:
‘When from this wreathed tomb shall I
awakel!

‘When move in a sweet body fit for life,
‘And love, and pleasure, and the ruddy
strife

‘Of hearts and lips! Ah, miserable me!’
(1.36-41)

COEIEANRAAR) T AL Vo7z, kD A
PELZVHTFZH2 o T, SETHFI2T S LA
ITOMEGDHYBRINLIEITE 5T, HL
PHEICHMEXLMTH D, B %E 2 THS 0
TRAWI EZHHEICDEAINDG Z LI b,
LAITRRAVAZDOZ LD, T dreamt I saw
thee” (L76) & —HMWICHODLIZHE D, ~V
AZADFRZBHD B, “Thou smooth-lipp’d serpent,
surely high inspired!” (183) &, LD SETH
HZlH, VIVTARIIHTALELAITOERRLEH
B %o

—J. HsZEhTLEH) LA I 7 EREDY
iR D DIE, AV AZAPBELRDL =V 7
Thbo
found” (1L31) TH Y %235, NIV A RIFLEDO R
AWV T ERBOET S, =V TIEANVRAAD
ATHRL, A BHFITREINTBY, ZOH
WMeZ oL sn, —HWRODLHFET
HHVAIT LB RAAEL L THiP NS,
VTRV ITICEoTEERZRLSNT
W53, “Her loveliness invisible” (1.108) T -
THNNVRAZAD X ) WK 2R LT 2 F1ED
MZHT eIV =V T7dFELLAITERLDE

“the sweet nymph might nowhere be
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(196) L\ 9 HFETERREEINLH. H
& Zaezimiks 572012 “unseen” (27 1) A%
5, ZTOAEICHBEZ TN NG L= 7 &,
ZEPLTWBIZHHEDLLT,
N, BILACRRICHEY)BEEOSNLLAIT
LIIEIE L DB RPN LR AL L TWb,
v4i?u:y7®%%ﬁi&<é&él5&\
BRI P a—VETZ 512D ST
T AR BB pE D aifgaw
ANVAREZY T, VY TARELALAIT, 2D
DOBRARZ LIVZZE T, = 78143
T ORPNFIEIHERLL LI N T AMNEK
LTWwWb, ZLTZDaY J A&, “Real are
the dreams of Gods, and smoothly pass / Their
pleasures in a long immortal dream.” (1.127-
28) LEIND, fMoKREMEITH T 2 AHOF
MELE NI FHEHSPICT S, 74 VT — -
Yy N4 kb (Walter Jackson Bate) &

“unseen”

“unseen” & 9

“The implication is that the happy union to
which Lycius later aspires is possible only to
immortals.” (553) &, ZHLOH v TV DENE IR
W35, LAITH—HIENLZY) 7 RO
BB ZOND, LeL, oPLEERFESY T
AEMOREY E L THokEEZFICANL) &
LTh, TNEEPPICRELZVDOTHY), L
AITHHDB =V 723N BV DTH L, T L
T LA I7IE OB TR 72N S, §TIC,
“She had a woman’s mouth with all its pearls
complete” (160) & ABDOL DA% Tnwizo
Thbo

F7-, YL Y ¥ 7 AZ “Orpheus-like at an
Eurydice” (1248) Ll 5N 5o kY MWV Cid
WIFRWEWV)FVDITERED, AREICTZTY 2
TATER)ZEITRDEANT 2y AT, ]I
W2l TLAITHEFRICANS Z ENSTEY
YTADPBIZEN TR L) DIE, ZADZD

DB EFHEED, 52, AT 27 R
i%@ﬁf”TX&“W%7%$%ﬁ%L #Ex
EF#%LhFT EDHFENDLDIEN, FRH

EVo ZHEREFTA LA I T LRk
3ED) DODIER AKX L SEL, F72. HAHIC
WAREOLER A TLE W, REIINVET + 42 %
KIFNT 2o RE, HOKZRTLE), ZL
Tﬁ%hfbi5tbk‘&%ﬁ§“#h60/
TAEVA I TORIE, WRIZKZHFZ~DEI)
&\ﬁﬁhiéﬁx«@%ﬁkwoﬁfiébﬁ
VDD DH Do Fizw TV 274 FIiFEIEICH
INTwaEEETH, 22Ty ) 2574 7l

]I[

)}m

EZAONBLAITHRELTHALIEIE, YT
DERRRAELZK L S5,
3
LA IT7TH BEMICIRAEBESSIAEL 2 fF

ETHY BHE, WHICXEZ7 Ta—FI12X D,
W& T2 3 A DIE, “A virgin purest lipp’d,
yet in the lore / Of love deep learned to the red
heart’s core” (1.189-90) &. L A I 7D A%
WCHEE L, MF2FRT L2 FRFEICRITITWS
72HldEZLNL, LA ITIE, 3561T, “As
though in Cupid’s college she had spent / Sweet
days a lovely graduate, still unshent, / And kept
his rosy terms in idle languishment.” (1.197-99)
LB I, TOFRZ. LA I TIZEHRICRS
720 YT ADLE T BB S AN
49 F Tl&, “Lycius, look back!” (1.245) &,
VAITHY 7 A LB 537572572
DKL, TOFTHRZBT LTHrHIE, 1Y
DR L, VT T ADNLA I 7 LT, “Stay!
though a Naiad of the rivers, stay!” (1.261) & ?.5&
T2 L912%%, ThHE, LAITIETIC
ST ADE NI x?&ﬁ@mh%%ﬂﬁt\%
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DONOEELEHIT, HEOHEFNYV I T A%
FMEETLE D FORDOL A I 7L, [EGD
LIZOHDELTHAIANTVEEE TV
A9,

The cruel lady, without any show

Of sorrow for her tender favourite’s woe,
But rather, if her eyes could brighter be,
With brighter eyes and slow amenity,

Put her new lips to his, and gave afresh
The life she had so tangled in her mesh:
(1.290-95)

“The cruel lady” EBHSEN AL 4 I T7E. B
WCERIZRDF LT T AORIZELATIE R
AV BB EU0EHZ 5. € LT BRIKEDY)
7 AZmA o T, “she began to sing, / Happy
in beauty, life, and love, and every thing, / A
song of love, too sweet for earthly lyres” (1.297-
99) EELVWAEDOHKEZHK I LLTY V7 RIT
LZITHWIFA L A4 2 713, “Use other speech
than looks™ (1.304) & ZDOA R LD H FHEE i
T B BHETHEE 2T AETFPHirIE, LA
ITEAGEMELRAAFIEL LTRIT 2 27 A
T [EEOZI DL RIRLPNZRDTE
DJi#t %% 2. “For that she was a woman, and
without / Any more subtle fluid in her veins
/ Than throbbing blood” (1.306-08) &. H4riZ
“subtle” ZRAFFELRETIE R, VI TAERLS
DI)DANMEDZEE TS, ZLT, AV Y O
FO LI LTWwW7zA%, “Till she saw him, as
once she pass’d him by” (1.315) &, VY7 A%
HRFThd, §o8B2 L T0wEE) 55
RENPSHEDZY T A VA I TORLVEK
CHE, SO TINAZ LIk b,

Lycius from death awoke into amaze,

To see her still, and singing so sweet lays;
Then from amaze into delight he fell

To hear her whisper woman’s lore so well;
And every word she spake entic’d him on
To unperplex’d delight and pleasure
known. (1.322-27)

CITV YT AR T LiEkd 5 DI, “singing
so sweet lays” EEPNBPELDOFE L VWHIE L,
ZFNDHCEE “every word” THY, LA 37T
FTOWEBTEL ZREICY VT AR Z 8
CTHDOLEXRLIZEFZA72H59, TaY b
2%, “'The cruel lady’ and her entrancing song
recall La Belle Dame Sans Merci' ™ (629) & &
9 & 912, Lamial318194E4 JI2#H AN, #1820
FIIREEINIF—YD)NT v N3 “La Belle
Dame Sans Merci” \ZHih 5. B E2EIZT 5 [HE
O] #fh L &5, “threw the goddess
off" (1336) L LMD LI % 5BFVERLDT, —
ADOLL LT Y7 AP wES72V L 37T
X, O3 HIWC LA 2 7% “The cruel lady” &
WA 7230 F20 5 “gentle lady” (1.334) EHEREE
Nt 2, EDbVAMOZDLEY 2T 5L
AIT7EPRL T EBHNLD. £HEHD
BLOWHEN S, R TH 7214 I THH-
Tz, BLL2DOEA L Ew ) ozt
ZRLTWD LI bbb,
LAITIRIDEHIILT, VI TADLEHR
A7z AW B, TN ITRTHERZBE L L
AITOBREDT 7 =9 7 LFRDEBDTH %,
FZRE, 1) ¥ 7 Al “Lycius to all made eloguent
reply, / Marrying to every word a twinborn
sigh” (1.34041) L L A I 7T OSFHEFTXTIIDH
BaboTHEZAHETIL, ZOFIB T ST
LHDTHA BELEZY TR, VLA ITH
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S PHEE A ST A 729102, “a spell” (1.345) %
HwZ L2 2o0kv, BLEADY ZAWE,
LIEOLEBETAINTEZ2EL I &Ik 5,

L2L. aY vy o ANTERLEND LI ICH
LBLTERLY YT AR EIHEEHOBHETRL
MZCEMBOFEES>PITICLT, ZOL%E
Sbohrdsb,

When from the slope side of a suburb hill,
Deafening the swallow’s twitter, came a
thrill

Of trumpets—Lycius started—the sounds
fled,

But left a thought, a buzzing in his head.
(11.26-29)

M2 CT&70iE, LA I 7 ORI LVl
EdFE oK RRD, WRWE T YRy PO
BwTHb, T LA ITORDO L) RLEW
GELIIFIFELZV. L2 L. TOHEIZD
VY7 AQHEIZWOFETHIRD, #iosit "His
spirit pass’d beyond its golden bourn / Into the
noisy world almost forsworn” (I1.32-33) &. —F&
BEENZZIZToa) v MIRIZLGED 5. b T ¥
Xy bOEMD, “La Belle Dame Sans Merci "
OBEOEF LRI, VT A% [ ]
ML RBEIEHLZEIIHRDIDEN, VAT
DFEBNE, PN EELLIIRLY, TONE, £
DEEET I ENTELDP 072l ldHb, TOD
HBENE, (Bl 20 o TRINT A LR DD
Thbo

37 A “aprize” (I157) T AHFELWIEEK
EANLIHE DR LA, ITICE TS, 22
TLAITIRY YT AL 5> TOMBLRFON G
T, RO [HE] BRI h,
alarm of Corinth’s voice” (IL61) % 1%% 7z® D[

“the hoarse

WG EL W EPHRENDL, P TRy
FOE DRSS, W EAED BT & HHL Y Lo
TWZANOMRZ —BTRLINTODL L5
720 TNIZE STy VY TAPHIZLZZWDIT,
BEMA R LA I T OFTIER L, IO BRI i
7253 Y FOANADOMBRDOFICE S JEEA~D
KEAHDY 2T 5L &, S AOBRITEEA
D—@EMoTnL, ZL T, FEL. HTEEZH
F35 EGOL] VLAITE, TOHERY ¥
T AL W) HERNIEER R L, SR VT
ANV A I TIHERBE R E R AT IEON
%o

He thereat was stung,

Perverse, with stronger fancy to reclaim
Her wild and timid nature to his aim:
Besides, for all his love, in self despite,
Against his better self, he took delight
Luxurious in her sorrows, soft and new.

His passion, cruel grown, took on a hue
Fierce and sanguineous as ’twas possible

In one whose brow had no dark veins to
swell. (I169-77)

FEZREZTELVWENWTHRFT2LAIT %
o) 7 ZAOHIZIZRIERETD LRI > T
5o T LTULAITIZ. ALY YT AITH L,
“she lov’d the tyranny” (IL81) & féMHZREE %
R, BfLEIT) CLICHELTLE ) BR%E
EHTHIENTELL Ro72L 4 I TOXEAN
EHICBWITEZ2TTWA0IR, ZhE TR
T B ENTERPoZELS LI ERDHR
R LT SN 7200 TORHIiAS, #ER
OHE] 2B TS5 [HAM] L LTObDOTH
H5EV)BRATH b

LAITE THE]oERITSHITHE, LA
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WZDOEMED 26T 8T hb, LAIT
DME—1) 27 RN L 72 5MFE KOMTH DT
A1 = X (Apollonius) % BEFLOWFIZIRFEL %
WTIELW, W) DSz, FE—Ho#b D
MO THLT2ET Ry 2E, $hiEo
TN BRMSELHFMAELE LTHiNNS, ) ¥
T AR, TAROZT A%,
my trusty guide / And good instructor; but to-

“Tis Apollonius sage,

night he seems / The ghost of folly haunting
(1375-77) &\ PoHWERC
BNATREOLHIZELTENL, LAITRT
RO = ZDFEFEDN /\@(JIIEE’J&fﬁ(ﬁ&%?I iﬂ
T LEEMo Tz, LAL, FEDFIC
senseless Lycius! Madman!” (11.147) & i < 3'5%%@
ENBY) TTARE ZADHIEO TREIZHIEKTH
b0 I, BRI HIIEBROSESITELA
7ED5, DAY B 5ol b & B oOKF

BHLTYWL, 22TH, TENOF KD
SNb,

my sweet dreams.”

Soft went the music the soft air along,
While fluent Greek a vowel’d undersong
Kept up among the guests, discoursing low
At first, for scarcely was the wine at flow;
(11.199-202)

BERAY RN R o 7RO RR 2 S

DIF. TREZTZADHNATH o7z WHhhL &5
BHTHo7MIIEMTH LA I 7B %
%o

The bald-head philosopher

Had fix’d his eye, without a twinkle or stir
Full on the alarmed beauty of the bride,
Brow-beating her fair form, and troubling
her sweet pride. (I1.245-48)

“He gaz’d into her eyes” (I1.256). ¥ 512 “More,
more he gaz’d” (I1258) &. DWIZL A I TIEV
AT AOBRE FICANDLDTH A, ZOHM
KXo THROLNAEN, Aohd It eidbln
HLDWBDOETH 72 TAHH, LA IT7E2K
5 [BHE] OT7 4 0= — L BRIARMIIAT S
CEZTATH b,

BRI ERIELRBLOY T, —AE DOV
4 I7 %% 272bDIE, “A haunting music, sole
perhaps and lone / Supportress of the faery-
roof, made moan / Throughout, as fearful the
(IL122-25) &9 #

“Keats describes sound even

whole charm might fade.”
BDOKRTH o 720
more sensuously than light and odor” & J&#¢

5)Fx—K- 7 + — 27 )V (Richard
Harter Fogle) (. EREOFFTZ5IH L 72 LT,
“music is possessed of architectural solidity and
(115) LT %, 7 —F 1) —-
7 4 = (Claude Lee Finney) (&, Y3 v - IV
I > (John Milton) @ Paradise Lost\Z 3\ T,

Pandemonium 7%

N H—

strength”

“the magical power of music”
WK THTONTWEOLFHLELHIT, LA 3
TOEBLEEOINCE>THTOLERTWS L
LC, FRo#F T2 2oflo—> & LTHIFTW

% (674)0 bT v Ry POFMIZL > TZDOFHE
DOBFEDRE SNz LTz, 29 LEEBIIHS
Na [MEICX2MELOREINL, WEL%Ee
WZRbNI2DIF TR e o7, THREZ T AN
By OB TlE, LA I 7 OB LW
BRE, RELLIGETFY ¥ TEOE & 2HE
LT, £, 5 TELLDWFT 2 D0,
TORMEREDTVELITLDH L0 i
RIEHB AL Z 12X o5 T, [[KFIZ “Louder they
talk, and louder come the strains / Of powerful
instruments” (11.204-05) & —Hi OB F o R
DOWREDRL TS L) IClbh s, #HEDOHE
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i LA ITOFEELE OGO
720

TARBZT AR, ) YT ALK
M ¥ # % ¥, “The many heard, and the loud

revelry / Grew hush; the stately music no more

Pz R Tw»

breathes; / The myrtle sicken’d in a thousand
wreaths.” (11262-64) &, HH2Z TR, A4
DOFHLAEDTRTAIED & 9 ZibEBMCZELT 5,
VYT R, VAIT2ELODLETREI=Z T R
DORFDIITH D &, “Shut, shut those juggling
eyes, thou ruthless man!” (I1277) &, ZOH%
MLALEFE-> THOMIZIEREL, 7THRaI="7 R
»H% “his demon eyes (I1289) & IM-ADTH
5o = LT ZOIEFEDHM “the sophist’s eye, /
Like a sharp spear, went through her utterly, /
Keen, cruel, perceant, stinging” (11.299-301) & 7%
LB Wiz, Z LT, “A Serpent!” (IL305) &w»
IMNZEZIT T, LA I TIEEEHET RIN
VYT AFIRHERR DD TH b,

LA ITWRIRD RS Z L 2#ERT 5, ZNME
HIRENLE L HIZ, F2a—E Y FRLBFRALRED
TV IBONE LRV, LAL, W H L
AIT7BFRPFECTHFEL TS EHITHZ LD
AR YT AL ORI, KB ob e R

TEHITIPOPT T ZRIFIUTERD Y 202 5
WEIFRIZHE X v B TERIC B W TR 4 (24 o it

RN LEIPNTWL ) ¥ 7 ASx L TRENEICHE
I VLA ITORIE, ZAOHBBRIEEE L7z E W
LD, WEMEAT, RBZENLHFETH S
LA3IT7E, ToOHEZIT, ZEEhbMWTHS
VYT ARAEV) BRI FOLEBLL 7212
FTERVDOTH A, LA I T IT AR A
ADBICEEAZ L2 EALDSL, HIENEIIT

RS AR MPEDLZ LIETTEY, oo
BEM 22 SRS LA L HLhME—RD 72
Mol ) T ADEITH AT RO =7 ZAD,
W DI Z B ZOBBIZTIE, RKDTLTDH
HoE ST SN & v DIREHLRERATH

%o
L4 37133 D F12, “The cruel Lady” LR
ENBH, RBITEINLLA I T7OAREIE, “the

cruel Lady” L W) REN SR 252D
bo T72, H—HEETIT, BREMLHEE L
WM EH V). —RIEFOT 0% EZ Re s L
AIT7THDHA, PRIED), HENICHBTS
NALFHETHLEV) HTRE B LA A=V %
HTwsEF2 5%,

LA I 7OERMER, FERMNICR T S 20,
AITN=2r70%% 2% L2, “And
by my power is her beauty veil’d / To keep it
unaffronted, unassaul’d / By the love-glances of
unlovely eyes, / Of Satyrs, Fauns, and blear’d
Silenus’ sighs.” (L100-103) &9 X 92, W@E
LZHOZELZREBMOBEDP L, TOEHZ
OTHol ENPIZZ Y 7R3ZFDED Zﬁﬁﬁ\
“unlovely eyes” @ “the love-glances” 7> 5 &
NBIENTE, LAL, VS IT7THEOEIL
F— Y ORNWED SEEDRES L 71k, [Earo
& OWIFOEM E LTI 7 7 TVHTIRO B 7=
HIZX o THiM I, AR HEOHMISI SIS
LTl b,

777 TVHIROWEY 3> - 74 ) T 4 -
v+ — % —7 2 (John William Waterhouse)
B2 ZHO LA I 7oL, HEGoR] T
DARBLEBN LA ITOREEZRZ TV D,
19054 12721 Tld. Bood ) = A2
b, Ll LA I T7TOMIZLELIRELT
VYT AEZRDOTVLDIIH LT, VYT AR
WL DBERIZNT HENTRE L L IFVE, LT
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CEHLFTEVSZIEA LB TH L Z Aok
LTWa, F2LREFELALITE, RO
TAF) YT ADRND» 51X, RICEET LA
DOITEARDF AT S o 19094E (2 HE N7z K21
LAITH RLLKESZ LA OERZIRITHL
TRENTVDHmEZED, LA I TICHENIE
TENDZON, LAITHETLIRVEVHH
EEWMLELTWEEER L) EHIZZ DM
ML, VYT ATEEL, BWRIZE-T, £
LT, MROFELHMUTHBRICL ST, BARS
nTwa,

L' 4 3 7. “Pale grew her immortality, for
woe / Of all these lovers, and she grieved so”
(1104-105) & =¥ 7 2% 4 OFRE OB 2
ENT, TOREHEIEZ, BEXELATHAS

ERFED 2D WA Z LRI L 2 ) o
B % 21T 5 2 & THREZOLIIBUE T TR 22
REEN, HDHEOREEEHF D Z LIl
SN LTHENZaY Pu—- V2T 5%
FHHLo, BLICHBERITEELILIETE
LholzbA I T -E TR, fEhT
OT7RA=7 AP “demon eyes’ (I1.289) &, 3
LEERoTZAGERODLY) ¥ T AOWMIZT
TlE % h o7z &M & 72 D, “the love-glances of
unlovely eyes” Oz TklF 5 L2k b
LA I T7TORFEGEE R L&, on%
WHEETWLE ) V7 R HIT 5, “Lycius,
look back!” &9 AEIE X DFEUICENTL 5
DTIRBNTED S Ho

K1 ([L137]). 9+x—%2—/19Z_1905) (i 118)
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“Lycius, look back!”

“Lycius, look back!™:

On the theme of gazes in “Lamia”

Megumi KUMAGAI

[abstract]

In this paper, I analyze problems of gazes for Lamia the protagonist of John Keats’s narrative poem, “Lamia.”
Lamia, the serpent woman transformed into a beautiful woman, has been regarded as the typical “femme fatale”
that leads a man to ruin. At the same time, since the descriptions of Lamia in the first and the second parts are very
different, the poem has often been criticized for its inconsistency in characterization of Lamia. However, when we
examine complicated descriptions of visual and auditory charms concerning Lamia closely, the tragic aspect of her
is made clear which is quite different from the conventional “femme fatale” image as a cruel beauty who plays on
man’s feelings. In this study, by analyzing the gazes at and of Lamia and focusing on Lamia as a presence to be
overlooked, T attempt to reveal the Lamia’s tragic destiny.

Although Lamia acquires a beautiful human appearance in exchange for a severe pain, she cannot attract
Lycius visually at all. She captivates his heart not through a visual charm of her personal beauty but through
auditory means of her voice and words. However, it is also a fragile relationship which collapses easily when her
magical auditory control over Lycius ends. In fact, it is the secular sound of trumpets that moves Lycius’s heart and
brings their love to a close.

Lamia, who wants to catch the eyes of Lycius, cannot possibly make him turn around by her visual power,
and cannot but rely on her magical auditory power instead. Accordingly it is really ironic that she catches
Apollonius’ eye, so that he reveals her original form of a serpent.

After several decades, Lamia was painted by Pre-Raphaelites on Keats’ poem as a subject of “femme fatale”
and has been exposed to gazes of curiosity and desires. Ironically, such lustful gazes have enabled Lamia’s image

to survive through many decades and gave her a kind of immortality.
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